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Abstract

During the pandemic, students in a design undergraduate program

at one of Jakarta’s private universities must write a five-part report, at
least 12000 words long, fo explain their designs. The final projects of
undergraduate design students from 2020 fo 2021 were examined and
it was observed that there was a disconnection between the student’s
designs and the final project reports. The reasons for this question are
that there is no official design technique recommended fo students and
to be used as a guide, the writing reference is not up-fo-date, and the
student’s effort cannot be reflected in the final project. Another reason
is that the current Visual Communication Design Writing Manual is
based on other social and scientific writing standards and does not
address design methods. Qualitative research method was used in

this research conducted in the last semester of the Graphic Design
Undergraduate Program and focused on the graduation project
course. Data collection was based on surveys, in-depth interviews and
some unstructured interviews. The study showed that writing design
techniques helped students improve their thinking process. However, it
was seen that the guides used should be adapted to the characteristics

of the project.

Keywords: Design Method; Supervision; Five Stages of Design
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Introduction

Designers are frequently requested fo write on the images and designs
they create. In today’s work environment, writing and research skills
are more vital than ever to make advances in the field of criticism.
Writing about design can enrich the learning experience in numerous
ways (Heller, 2020). The process of imagining, investigating, evaluating,
organizing, and structuring culminates writing that can also aid design
practice. Writing is a form of design. It's challenging fo organize one’s
thoughts and transfer them into written words (Heller, 2020). This
learning activity increasingly turned out to be a challenge during

the pandemic using online learning tools but writing tasks continued
until they became an infegral component of design. According to

the Indonesian Standard for bachelor’s degree (Presidential Decree
Number 8 of 2012) students conduct research and design steps, but this
writing activity is unfamiliar territory for them in visual communication
design (Zahar & Sani, 2011), yet it is a necessity for obtaining a degree
(Odena & Burgess, 2017).

For the final projects, each student should choose a topic and a
company or other institution in which to work for six months. Before
commencing their final project (writing and designing), students are
usually obliged to prepare a proposal, which requires them fo conduct
literature review and seek out clients. Introduction (chapter one),
literature review (chapter two), research methods (chapter three),
results or findings (chapter four), and conclusion (chapter five) are the
five chapters of the Bachelor of Arts thesis or final project writing guide,
comprising 12,000 words. The writing instruction for Bachelor of Arts
students is arranged similarly to that of a social science subject. During
the pandemic, two lecturers will provide as supervisors and connect
with 12 students via Google Meet. Students were encouraged to engage
in dialogue with their classmates and lecturers once a week (14 times).
Students present their findings and design three times during the
outbreak; each time being questioned by two additional lecturers. After
finishing the course, students must submit a twelve thousand paper

for publication in a bachelor’s art thesis and 4,000 words for student

publications.

This study aims to find obstacles to overcome when writing the final
project in the three majors of Visual Communication Design, namely
graphic design, multimedia, and advertising. Students are encouraged
to present a certain writing style, share research methods, seek the most

up-to-date references, and the inappropriate use of research models.
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Literature Review

We often follow design methods of Robin Landa (Zahar, 2021), which
includes five phases: orientation, strategy, conception, design, and
implementation (Landa, 2013). There are several design process
philosophies. Some are highly regimented and rationalism-driven,
while others are more emotive and prefer improvisation. Some

rely solely on observation, while others encourage designers and
customers to work together (Karjaluoto, 2014). For some customer,

designer, scenario, or discipline, each has a place (Karjaluoto, 2014).

Academic writing as a multifaceted experience is a common practice
that elicits a sense of physicality, and entwined to myriad activities, such

as speaking, reading, drawing, and thinking (Cloutier, 2016).

Method

This is a qualitative research method. This study was based on a
student’s final project from the last semester of the Bachelor of Graphic
Design program. This study enlisted the participation of thirty students
and ten lecturers. We also conducted in-depth interviews with four
teachers and six students, as well as unstructured interviews with
another three lecturers. A questionnaire and observation were used to

collect data from students during online supervision.

Findings

Final projects use distance learning methods, using an application with
discussion and document sharing features, and are socially connected.
It allows students to stay in touch and help each other using live

meetings.
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Table. 1
Questioner
S/N | Survey Question Writing Design process
Which part is the most 50 50
difficult? (Student N
=30)
! Lecturers (N=10) 571 42.9
Internet Use equipment | Learning
Environment

What is the most 28 26.6 42.9
difficult aspect of online
learning to adapt to?
(Student, N = 30)

2 Student’s personal The most recent
implementation
debate

Lecturers (N=10) 57 0 28.6 14.3
Concentration Motivation Discussion Collaboration | Mood

What restrictions in 71.4 78.6 42.9 28.6 71

a student’s learning

environment?

(Student, N = 30)

3 Lecturers (N=10) 14.3 42.9 28.6 0 0
Background of Problem Purpose Structure of
study statement final project’s

writing
What is the most 71.4 71 71 357
difficult part in
infroduction (chapter
one)? (Student, N=30)

4 Lecturers (N=10) 42.9 28.6 28.6 14.3
Identifying Putting design Design- Analysis of Basic design
theory that is theory into related case | Competitors concept related
relevant to the practice study to the issue
problem

What is the most 50 42.9 42 21 214
difficult part in literature

review (chapter two)?

(Student, (N = 30)

5 Lecturers (N=10) 28.6 429 14.3 14.3 14.3
University'’s Supervisors give | 5 design Design Follow other the
guideline direction to one | stages Thinking design method’s

of the process of Robin
designs Landa
Which process design 42.9 71.4 357 71 14.3
is being used in your
6 final project? (Student,
N =30)
Lecturer (N=10)) 85.7 28.6 0 0 14.3
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Questionnaire showed that 53.8% students claimed no difficulties
adapting fo online learning, but 84.6% have difficulties with internet
connection. The constraints encountered are students’ learning
environment influencing 78,6% motivation and 71,4% concentration.
Students said they need more strategies to develop their concentration

and motivation in conducting the design process.

Writing design methodologies and creating visual works are the two
major processes in producing the final project. Based on the student
observations, the challenge of the final project is writing. The lack of
reading activities is an obstacle for their writing process. Questionnaire
showed that 57,1% of students did not read sufficient relevant to their
project ideq, 35,7% used campus internal publications, 35,7% did

not use journals as references. This finding indicates that the initial
barrier students experienced during the writing process were not their
technical writing, but rather the lack of early understanding of the

concepts.

A well-written conceptual background will provide the design problem
in context but some students instead focus on creating visual work.
Students stated that this section was the difficult part. There was
anxiety in formulating statements, making decisions, and getting
information from sources directly in a pandemic situation. There are no
obstacles for students to find initial data, literature, or survey. However,
students need encouragement to make analyzes and construct ideas.
As a result, the lecturer engaged students in various learning activities

to encourage critical thinking skills, and build individual interest.

Students have no difficulties finding theory on the literature review, but
the obstacle is how to formulate with the project theme. Doubts, fears
of misunderstanding information, or lack of information are the factors
that often arise when determining the application of theory. Students
are confident if the lecturer chooses the literature review. While on the
other hand, lecturers try to provide freedom to make choices, inferact
and collaborate, organize independent learning activities to make
decisions. This obstacle impacts the way students build the construction
of design thinking.
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Discussion

The discussion with lecturers revealed that there were different views
on the research model and the practice used between lectures. The
disparity arose because of guidelines for writing final projects,

1) did not accommodate the development and diversity of project
themes, 2) required a design method of working with a more
superficial design characteristic, especially when done with online
learning, and 3) the final project emphasizes writing techniques rather

than understanding the concepts needed to articulate.

Conclusion

Writing design techniques required relevant study due to the student’s
and project’s characteristics, and it also assisted students develop
thinking skills, according fo the research. The writing guidelines for the

design process and design thinking should be revised by the lecturers.



n

Grafist 24-25

£

REFERENCES

Cloutier, C. (2016). How | write: An inquiry into the writing practices of academics. Journal of Management Inquiry, 25(1),
69-84.

Karjaluoto, E. (2014). The Design Method A Philosophy and Process for Functional Visual Communication. New Riders.
Heller, S. (1998). The education of a graphic designer. Allworth Press

Heller, S. (2020). Writing and Research for graphic designers. New Riders.

Landa, R. (2013). Graphic Design Solutions. Clark Baxter.

Odena, O. & Burgess, H. (2017). “How doctoral students and graduates describe facilitating experiences and strategies for
their thesis writing learning process: A qualitative approach”. Studies in Higher Education, 42, (3), 572-590, 2017, Retrieved

from https:/srhe.tandfonline.com/doi/full/10.1080/03075079.2015.106 3598 # .XjvTOrNuLIU

Zahar, 1. (2020). Penerapan Model Desain Lima Langkah dalam Tugas Akhir Desain Komunikasi Visual: Evaluasi Kritis.
Jurnal Visual, 15(2) https:/journal.untar.ac.id/index.php/visual/article/view/11091

Zahar, 1., & Kamaluddin, A. S. (2012). Written Exams: Concrete Solution to Solve Image-Text Relation for Visual

Communication Design Students (Art Students)? Journal of Technical Education and Training, 4(1).


https://journal.untar.ac.id/index.php/visual/article/view/11091

Grafist 24-25 istanbul Gérsel iletisim Tasarimi Egitimi Etkinlikleri 2021

5

Lisans Bitirme Projeleri Tekniklerinin Cevrimici
Tasarim Tabanli Siipervizyonu

IWAN ZAHAR
iwan.zahar@esaunggul.ac.id | https://orcid.org/0000-0003-0128-8731

SITINURANNISAA
sitip@fsrd.untar.ac.id

Ozet

Pandemi sirasinda, Jakartanin ozel iiniversitelerinden birinde
tasarim lisans programindaki 6grenciler, tasarimlarini agiklamak
i¢in bes boliimden olugan ve en az 12000 kelime uzunlugunda

bir rapor yazmak zorundadir. 2020'den 2021’e kadar Tasarim

Lisans 6grencilerinin final projeleri incelenmis ve 6grencinin
tasarimlari ile final projesi raporlar arasinda kopukluk oldugu
goriilmistiir. Bu sorunun sebepleri, 6grencilere onerilen ve kilavuz
olarak kullanilacak resmi bir tasarim teknigi olmamasi, yazim
referansinin giincel olmamasi ve 6grencinin ¢abasini nihai projeye
yansitamamasidir. Diger bir sebep ise mevcut Gorsel iletisim Tasarim1
Yazim Kilavuzunun diger sosyal ve bilimsel yazim standartlarina
dayali olmasi ve tasarim yontemlerini ele almamasidir. Grafik
Tasarim Lisans programinin son déneminde yapilan bu arastirmada
nitel arastirma yontemi kullanilmis ve bitirme projesi dersine
odaklanilmistir. Veri toplama araci olarak anketler, derinlemesine
goriismeler ve bazi yapilandirilmamis gorismeler kullanilmistir.
Calisma, yazi tasarlama tekniklerinin 6grencilerin diisiinme
becerilerini gelistirmelerine yardimci oldugunu gostermistir. Ancak
kullanilan kilavuzlarin projenin 6zelliklerine uyarlanmasi gerektigi

goriilmiistiir.

Anahtar Kelimeler: Tasarim Yontemi; Nezaret; Tasarimin Bes Asamast
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Giris

Tasarimcilardan siklikla olusturduklar: gorseller ve tasarimlar
hakkinda yazmalari istenmektedir. Glintimiiziin is ortaminda,
tasarim elestirisi alaninda ilerleme kaydetmek i¢cin yazma ve arastirma
becerileri her zamankinden daha 6nemlidir. Tasarim hakkinda yazmak
sadece zevk i¢in degildir. Endiistri hakkinda bilgi edinme arzusu olan
herkesin bunu yapmasina izin verilmelidir (Heller, 2020). Bitmis

isler tizerine yazmakta neden zorlaniyoruz ve yazmanin tasarim
yontemleriyle iliskisi nedir? Hayal etme, arastirma, degerlendirme,
organize etme ve yapilandirma siireci yaziyla sonuglanir. Yazmak

da bir tasarim bi¢imidir. Mesajinizi iletmek ¢ok ¢aba gerektirir.
Diisiincelerinizi alip yazili kelimelere dkmek zordur (Heller,

2020). Yazma etkinligi, pandemi sirasinda ¢evrimi¢i 6grenmenin de
kullanilmasiyla daha zorlagmis olmasina ragmen, tasarim ve tasarim
hakkinda yazmanin ayn1 anda 6gretilmesi zorunlu ve birbirinden
ayrilamaz bilesenlerdir. Yazma etkinligi Endonezya Lisans Derecesi
Standardina gore (2012 Sayili Cumhurbaskanligi Kararnamesi)
ogrenciler tarafindan arastirma ve tasarim adimlarim yiiriitiirken
kullanilmaktadir. Ancak yazma etkinligi gorsel iletisim tasarimi
ogrencileri i¢in yabanci bir alandir (Zahar ve Sani, 2011), ve yazma
etkinliginde basarili olmak derece almak i¢in bir zorunluluktur (Odena

ve Burgess, 2017).

Bitirme projeleri i¢in her 6grenci bir konu ve alt1 ay boyunca ¢alisacag:
bir sirket veya baska bir kurum seger. Projelerine (yazma ve tasarim)
baglamadan 6nce, 6grenciler genellikle literatiir arastirmas: yapmalarin
ve miisteri bulmalarini gerektiren bir proje 6nerisi hazirlamakla
yiikiimliidiirler. 12000 kelimeden olusan BA tezi veya bitirme projesi
yazma kilavuzunun bes boliimii sirasiyla; giris (birinci béliim), literatiir
taramas: (ikinci boliim), arastirma yontemleri (figiincii bolim), tirtin
(dordiincii bolim) ve sonug (besinci bolim) kisimlaridir. Tasarim
ogrencileri i¢in yazma egitimi, bir sosyal bilimler dersine benzer sekilde
diizenlenmistir. Dersin pandemi siirecindeki uygulamasinda iki 6gretim
elemanu siipervizor olarak gorev yapacak ve Google Meet tizerinden

12 dgrenciyle baglant: kurulacak sekilde dersi planladilar. Ogrenciler,
siuf arkadaslari ve 6gretim gorevlileri ile haftada bir (toplam 14 kez)
diyalog kurmaya tesvik edildi. Ogrenciler bulgularini ve tasarimlarin
donem boyunca ii¢ kez sundular; her sunumda dersi veren iki 6gretim
elemanina ek olarak iki 6gretim eleman: daha degerlendirmeye katild.
Dersin hedefi, 6grencilerin bir lisans tezinde yayinlanmak tizere 12000
kelimelik bir makale ve 6grenci yayim seklinde yayinlanmak iizere 4000
kelimelik bir makale yazabilmesiydi.
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Bu calisma, Gorsel iletisim Tasariminin ii¢ ana dali olan grafik
tasarim, multimedya ve reklamcilikta bitirme projesi yazarken
ogrencilerin karsilagtig1 zorluklar: kesfetmeyi amaglamaktadir. Bu
zorluklar, 6grenci ve ders yiiriitiiciisiniin yazim stili konusunda
anlasamamasi, giincel referanslara ulasma ile ilgili sorunlar ve

arastirma modellerinin yanlis kullanimi olarak sayilabilir.

Literatiir incelemesi

En popiiler tasarim yontemlerinden biri, bes asamadan olusan Robin
Landa'nin (Zahar, 2021) yontemidir: oryantasyon, strateji, kavram,
tasarim ve uygulama (Landa, 2013). Birkag tasarim siireci felsefesi
vardir. Bazilari son derece disiplinli ve rasyonalizm odakliyken,
digerleri daha duygusal ve dogaglamay: tercih eder. Bazilar1 yalnizca
gozleme dayanirken, digerleri tasarimcilar: ve miisterileri birlikte
caligmaya tesvik eder. Hangi prosediiriin digerlerinden daha tistiin
oldugunu soylemek zordur. Bazi miisteriler, tasarimcilar, senaryolar
veya disiplinler i¢in her birinin ayr1 bir yeri vardir (Karjaluoto,
2014). Cok yonlii bir deneyim olarak akademik yazi, bir fiziksellik
duygusu uyandiran yaygin bir uygulamadir. Konusma, okuma,
¢izme ve diisiinme gibi diger yazma dis1 etkinlikler akademik yazma
etkinlikleriyle iliskilidir (Cloutier, 2016).

Yontem

Bu nitel bir aragtirmadir. Bu ¢caligma, 6grencilerin Grafik

Tasarim Lisans programinin son dénemindeki bitirme projesine
dayanmaktadir. Calismaya otuz 6grenci ve on 6gretim iiyesi
katilmistir. Ayrica dort 6gretim iiyesi ve alt1 6grenciyle derinlemesine
goriigsmeler ve ii¢ 6gretim iiyesi ile yapilandirilmamis gériismeler
gerceklestirilmistir. Ayrica ¢evrimici siipervizyon sirasinda
ogrencilerden veri toplamak i¢in anket ve gozlem yontemleri

kullanilmistir.



Bulgular

Final projeleri, tartisma ve belge paylasim 6zelliklerine sahip bir
uygulama kullanarak uzaktan egitim yéntemleri ile hazirlanmistir

ve bu ortamlar sosyal olarak da baglantilidir. Bu 6zellik, 6grencilerin
iletisim halinde olmalarini ve canli toplantilar: kullanarak birbirlerine

yardim etmelerini saglar.

Tablo 1

Anket Sonuglari

S/N | Anket Sorulari Yazma Tasarim Siireci
1 En zor bolim 50 50

hangisiydi? (Ogrenciler

N =30)

(Ogretim Uyeleri N=10) | 571 42.9

Internet Arag Ogrenme Ortami
kullanma

2 Sizce gevrimigi 28 26.6 42.9

6grenmede uyum

saglamasi en zor yon

hangisidir?

(Student, N = 30)

Ogrencinin kisiligi En son
uygulama
tartismasi.

Ogretim Uyeleri (N=10) | 57 0 28.6 14.3
Konsantrasyon Motivason Tartisma isbirligi Ruh hali
3 Ogrenme ortamindaki | 71.4 78.6 42.9 28.6 7.1
kisitlamalar nelerdir?
(Ogrenciler, N = 30)
Ogretim Uyeleri (N=10) | 14.3 42.9 28.6 0 0
Stidyonun arka Problem Amag Final
plani cimlesi projesi
metninin
strukttrd
4 Girig bolumundeki en 71.4 Al 7. 357
zor konu nedir?
(Student, N=30)
Ogretim Uyeleri (N=10) | 42.9 28.6 28.6 14.3
Problemle ilgili Tasarim Tasarimla iligkili | Analiz Sorunla
kurami belirlemek teorisini vaka ¢alismasi ilgili temel
uygulamaya tasarim
gegirmek konsepti
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Literatur taramasindaki | 50 42.9 42 21 21.4

en zor konu nedir?

(Ogrenciler (N = 30)

Ogretim Uyeleri (N=10) | 28.6 42.9 14.3 14.3 14.3
Universitenin Proje Robin Tasarim Diger
belirledigi danigmaninin | Landa’nin 5 duslncesi tfasarim

onerdigi adimi (design yontemleri
thinking)

Final projenizde 42.9 71.4 357 7.1 14.3

hangi stireg tasarimini

kullandiniz? (Ogrenci

N =30)

Ogretim Uyesi (N=10)) | 85.7 28.6 0 0 14.3

Anket sonuglari, 6grencilerin %53,8'inin ¢evrimici 6grenmeye

uyum saglamada zorluk yasamadigini, ancak %84,6'sinin internete

baglanmada zorluk yasadigini ortaya koydu. Ayrica 6grenme

ortamlari, motivasyonlarinin %78,6’sin1 ve konsantrasyonlarinin

yiizde 71,47iinil etkilemektedir. Ogrenciler tasarim siirecinde

konsantrasyonlarini ve motivasyonlarini artirmak i¢in daha fazla

planlamaya ihtiya¢ duyduklarini belirtmislerdir.

Tasarim metodolojilerinin yazilmasi ve gorsel ¢aligmalarin

olusturulmasi, nihai projenin iiretilmesindeki iki ana siiregtir.

Ogrencinin bildirdigine gore, bitirme projesinin zorlugu yazma

kismindadir. Okuma etkinliklerinin olmamasi yazma siireglerinin

oniinde bir engeldir. Anket, 6grencilerin %57,1'sinin proje fikirleriyle

ilgili materyalleri okumadigini, %35,7’sinin kampiis i¢i yayinlar

kullandigini ve %35,7sinin dergileri referans olarak kullanmadigini

gosterdi. Bu bulgu, 6grencilerin yazma siirecinde yagadiklar: ilk

engelin yazma teknikleri degil, daha ¢ok kavramlari erken anlama

eksiklikleri oldugunu gostermektedir.

Iyi yazilmis bir arka plan iyi bir temel saglayacaktir, ancak bazi

ogrenciler bunun yerine gorsel ¢caligma olusturmaya odaklanir.

Ogrenciler bu bsliimiin en zor kisim oldugunu belirtmislerdir.

Pandemi sirasinda 6zellikle ifadeleri formiile etme, karar verme ve
dogrudan kaynaklardan bilgi alma konusunda endiseler olusmustur.
Ogrenciler temel verileri, literatiirii veya anketleri kolayca

bulabilir. Ancak, bu siirecte 6grencilerin fikirleri analiz etmeleri ve
olusturmalari i¢in tegvik edilmeleri gerekir. Sonug olarak 6gretim
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tiyesi, elestirel diisiinme becerilerini tesvik etmek ve bireysel ilgi
olusturmak i¢in 6grencileri ¢esitli 6grenme etkinliklerine dahil
etmistir.

Ogrenciler literatiir taramasinda teori bulmakta zorlanmazlar; zorluk,
bunun proje temasina nasil uygulanacagini bulmaktir. Stipheler,
yanlis anlama korkusu veya bilgi eksikligi, teorinin uygulamaya
aktarilmasi siirecinde siklikla ortaya ¢ikan duygulardir. Ogretim

ilyesi literatiir taramasini segerse dgrenciler kendilerine giivenirler.
Ote yandan, dgretim iiyeleri secenekler yaratmak, etkilesim kurmalk,
isbirligi yapmak ve bagimsiz 6grenme aktiviteleri organize etmek

i¢in 6zgiirlitk saglamaya galigir. Bu engel, 6grencilerin tasarim
diisiincelerini yapilandirma seklini etkiler.

Tartigma

Ders sirasindaki tartismalar, arastirma modeli ve dersler arasinda
kullanilan uygulama hakkinda farkl gériislerin oldugunu ortaya
koydu. Esitsizlik, nihai projelerin yazilmasina iligkin yonergeler
nedeniyle ortaya ¢ikti. Yonergelerdeki problemler asagidaki gibidir:

1. Proje temalarinin gelisimini ve ¢esitliligini barindirmamasi,

2. Ozellikle ¢evrimici 6grenme ile yapildiginda, daha yiizeysel bir
tasarim ozelligi ile ¢alisan bir tasarim yontemi gerektirmesi

3. Nihai projenin ifade edilmesinde konseptin kavranmasindan ¢ok

yazma teknikleri vurgulanmasa.

Sonug¢

Arastirmaya gore, yazma teknikleri, 6grencinin ve projenin 6zellikleri
nedeniyle derinlemesine ¢aligmay1 gerektirmis ve 6grencilerin
diisiinme becerilerini gelistirmelerine yardimeci olmustur. Bu nedenle,
6gretim elemanlar: tasarim siireci ve tasarim diigiincesi i¢in yazma

yonergelerini gozden ge¢irmelidir.



IWAN ZAHAR

Iwan Zahar, Endonezya Esa Unggul Universitesi'nde kidemli gretim
gorevlisidir ve Universitas Pelita Harapan'da ders vermektedir.

Ug adet Scopus Index’inde taranan ve ii¢ adet de [JOCA'de olmak
iizere (uluslararasi Cizgi Roman dergisi) makaleleri yayinlanda.

18 uluslararasi kongrede bildiri sunmustur. Daha 6nce University
of Malaysia Kelantan'da ¢alist1. Tarumanagara Universitesi Visual
Journal’da koordinator ve hakemdir. Reel Series 2: Indonesia &
Vietnam Sabtu, 17 Haziran 2017, Balai Soedjatmoko Solo’da bir
fotograf sergisi acti. PX3 PRIX DE LA PHOTOGRAPHIE PARISte
bronz madalya aldu. iki kitap ¢ikardi: Iwan Zahar'm yazdig1 Belajar
Matematikaku (Endonezya Baskisi) ve Catatan Harian: Kiat
JituMenembus New York (fotograf notlari: New York’a giden yol).

Iwan Zahar is a senior lecturer at Indonesia Esa Unggul University and
teaches at Universitas Pelita Harapan. He published articles in three
Scopus journals and three [JOCA (International Journal of Comics).
Presented papers at 18 international conferences. He previously
worked at the University of Malaysia Kelantan. He is the coordinator
and reviewer at Visual Journal, Tarumanagara University. He made a
photo exhibition in Reel Series 2: Indonesia & Vietnam Sabtu, 17 Juni
2017, Balai Soedjatmoko Solo. He received a bronze medal at PX3

PRIX DE LA PHOTOGRAPHIE PARIS. He produced two books: Belajar
Matematikaku (Indonesian Edition) by Iwan Zahar and Catatan Harian:
Kiat JituMenembus New York (photographic notes: the way to New York).
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SITINURANNISAA

Siti Nurannisa P.B. Universiteler Tarumanagara Universitesinde
ogretim gorevlisi ve arastirmacidir. Scopus indexinde olan
International Journal of Emerging Technologies in Learning’de
(iJET) bir makale yayinladi. Bes uluslararas: konferansta bildiri
sundu ve dort uluslararas: ve ulusal sergiye katildi.

Siti Nurannisaa P.B. is a lecturer and researcher at Universities
Tarumanagara University. Published one article in a Scopus journal,
International Journal of Emerging Technologies in Learning (JET).

Presented papers aft five international conferences and attended four
international and national exhibitions.
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KURULLAR COMMITTEES

BILIM KURULU SCIENTIFIC COMMITTEE

Andrea Wilkinson | LUCA School of Arts

Aysegiil izer | Mimar Sinan Gtizel Sanatlar Universitesi
Banu inung Uyan Dur | FMV [sik Universitesi

Barig Atiker | Bahcesehir Universitesi

Basak Urkmez | Mimar Sinan Guzel Sanatlar Universitesi
Belinda Torus | Bahgesehir Universitesi

Bernard J. Canniffe | lowa State University

Biilent Onur Turan | Mimar Sinan Guizel Sanatlar Universitesi
Ceren Galigkan | istanbul Arel Universitesi

Chrissie Tiller

Cinzia Ferrarara | Universita degli Studi di Palermo
Cagdas Erbas

Gaglar Okur | Anadolu Universitesi

Dalsu Ozgen Kogyildirim | Orta Dogu Teknik Universitesi
Daniela Piscitelli | Universita degli Studi della Campania
Daniele Savasta | Yasar Universitesi

David Grossman

Derya Giileg Ozer | istanbul Teknik Universitesi

Dilek Bektas | Mimar Sinan Giizel Sanatlar Universitesi
Elisabeth Resnick | Massachusetts College of Art and Design

Filip Blazek | Academy of Arts, Architecture and Design in Prague

Giiven Catak | Bahgesehir Universitesi

Hakan Ertep | Yasar Universitesi

Halil ibrahim Erhan | Simon Fraser University

Helen Armstrong | North Carolina State University
Jasjit Singh | Lund University School of Industrial Design
Kiirsat Gagiltay | Orta Dogu Teknik Universitesi

Levent Mercin | Kiitahya Dumlupinar Universitesi
Majid Abbasi

Marcel Bencik | Academy of Fine Arts and Design in Bratislava
Melike Taggioglu | Anadolu Universitesi

Nikki Gonnissen

Onur Yaziaigil | Sabanci Universitesi

Omer Erem | istanbul Teknik Universitesi

Ozlem Mutaf Biiyitkarman | Yeditepe Universitesi
Ozlem Ozkal | Ozyegin Universitesi

Salih Ofluoglu | Mimar Sinan Guzel Sanatlar Universitesi

Sarah Burkhardt | Burg Giebichenstein University of Art and Design Halle

Selahattin Oniir | Atlim Universitesi
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Silke Lange | University of the Arts London Central Saint Martins
Tevfik Balcioglu | Arkin Universitesi

Tevfik Fikret Ugar | Anadolu Universitesi

T. Melih Gérgiin | Mimar Sinan Glizel Sanatlar Universitesi
Togan Tong | Yildiz Teknik Universitesi

Tomesz Bierkowski | Academy of Fine Arts and Design in Katowice

Duzenleme Kurulu Organization Committee

Grafist Organizasyon Komitesi

Grafist 24 Kitap Editorleri Editors

Cetin Tuker

Mimar Sinan Guizel Sanatlar Universitesi, Guzel Sanatlar Fakiltesi,
Grafik Tasarim Balumu

llgim Veryeri Alaca
Koc Universitesi, insani Bilimler ve Edebiyat Fakdltesi,

Medya ve Gorsel Sanatlar Bolima

Leman Figen Gill
istanbul Teknik Universitesi, Mimarlik Fakiltesi,

Mimarlik B&luma



Grafist 24-25 istanbul Gérsel iletisim Tasarimi Egitimi Etkinlikleri 2021

&

Grafist, dederli destekleriyle etkinligin gergeklesmesini sadlayan

tim kurum ve kuruluglara tesekktr eder.

Grafist would like to thank all organizations and institutions who

made the realization of this event with their valuable support.

SPONSORLAR SPONSORS
BGV

Kamer Altinova

Medina Turgul DDB
Rafineri

Thinking

Titrifikir

TUYAP

TASARIM SPONSORU DESIGN SPONSOR
Esra Melody Butcher
Kagan Kaya

MEDYA SPONSORU MEDIA SPONSOR
Manifold

YAZILIM GELiSTiRN\E SPONSORU WEB DEVELOPING SPONSOR
Mustafa Kurt

DUZENLEYEN ORGANISED BY

Mimar Sinan Giizel Sanatlar Universitesi

Glzel Sanatlar Fakliltesi, Grafik Tasarim Bolimii
Mimar Sinan Fine Arts University, Fine Arts Faculty
Graphic Design Department

Grafist 24-25, GMK Grafik Tasarimcilar Meslek Kurulusu
ortaklidiyla duzenlenmektedir.

Grafist 24-25 is organized in partnership with GMK,
The Turkish Society of Graphic Designers.

Grafist 24-25, ico-D, Uluslararasi Tasarim Konseyi tfarafindan
onaylanmis bir etkinlikfir.
Grafist 24-25 is endorsed by Ico-D International Council

of Design Associations.
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MIMAR SINAN GUZEL SANATLAR UNIVERSITESI REKTORU
RECTOR OF MIMAR SINAN FINE ARTS UNIVERSITY
Prof. Dr. Handan inci Elgi

GRAFIK TASARIM BOLUMU VE ORGANIZASYON KOMITESI BASKANI
CHAIRPERSON OF GRAPHIC DESIGN DEPARTMENT

AND ORGANIZATION COMMITTEE

Assoc. Prof. Cetin Tiiker

GMK YONETIM KURULU BASKANI PRESIDENT OF GMK
Zeynep Tongug

PROJE YONETMEN PROJECT MANAGER
Sadik Karamustafa

ORGANIZASYON KOMITESI ORGANIZATION COMMITTEE

Aysegil izer, Basak Urkmez, Can Atesgiines, Cetin Tiiker, Ebru Ustiiner

Aytog, Giilce Nur Ertopuz, Melis Tuncay, Sadik Karamustafa, Selen
Baser Nejat, Semra Giller, Sinan Niyazioglu, T. Melih Gérgiin,
Tugge isci Ozen, Umut Siidiiak

ILETISIM KOORDINATORU COMMUNICATION CO-ORDINATOR

Melis Tuncay

OGRENCI TEMSILCILERI ORGANIZATION STUDENT REPRESENTATIVES

Aygen incel, Batuhan Akyildiz, Kaan Tanhan, Sevde Kaya
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